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173 MODERN LANGUAGE NOTES 

haber der englischen Literatur nannten ihn " eehtengliseh." Heine 
allein sagte, er sei unenglisch, womit er im ganzen recht haben mag. 
Vergleiche dazu Arnold Schroers Grundziige und Haupttypen der 
englischen Literaturgeschichte (2 Bandchen, Goschen, Leipzig 
1906), besonders Teil n. S. 110-116. Es ist ein sehr interessanter 
Versuch, der grade fur den Germanisten aufschlussreich ist. 

Zum Sehluss noch ein paar kleine Ausstellungen oder Erweiter- 
ungen. War Whytes Zitat, S. 43 und 77, iiber " historic Britain " 
notig? — S. 29 unten meint der Verfasser, dass Heines Ausgangs- 
punkt fiir seine Verherrlichnng Napoleons in seinem Verhaltnis 
zu England liege. Es ist aber umgekehrt, was leieht naehzuweisen 
ist. — Mundts Stellungnahme zur englischen Literatur ware noch 
klarzustellen, auch seine Gattin ist dabei mit einem Eoman iiber 
Aphra Behn (1849) zu nennen. — Sollte Whyte spater die Haltung 
der jungdeutschen Zeitschriften auf sein Thema hin untersuchen, 
so mochte ich mir hier den Hinweis auf Buges Hallische Jahr- 
bucher und das Deutsche Museum (1840 ff.) von Bobert Prutz 
erlauben. Besonders in diesem ist interessantes Material. In 
ineiner Studie iiber Fontane und England habe ich bereits auf 
Edward Smith, Foreign Visitors in England, their Boohs in three 
Centuries, London 1888, hingedeutet. Auch Karl Hillebrands 
Schriften — an sich schon ein Genuss zu lesen ! — diirften ebenso 
anregen wie erganzen. Was Whyte uns bis jetzt gegeben hat, ist 
eine sorgfaltige und brauchbare Zusammenfassung, die zur Weiter- 
arbeit auffordert. 

F. SCHOENEMANN. 
Harvard University. 



The Poems of Edgar Allan Poe, edited by Killis Campbell. 
Boston and New York: Ginn & Co., 1917. Pp. lxiv, 332. 

It is nothing less than an indictment of American scholarship 
that we should have had to wait so long for an edition of Poe 
adequately introduced and adequately annotated. There has been 
no lack of articles about Poe, or of highly specialized treatments of 
minute phases of his work and career. But if you ask, What did 
Poe mean by this poem or that? What is the central thought of 
the poem ? or, in Poe's own phrase, What is the " totality of effect " 
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intended? you will find no single volume or edition that even ap- 
proximately meets your need. 

The first distinctive excellence, then, of Dr. Campbell's book, 
is that it is fearlessly and consistently interpretative. One does 
not have to agree with all of his findings to recognize the wide 
reading and the resolute individual exegesis that have gone into 
this part of his work. Criticisms, of course, may be made. The 
notes on Ulalume, for example, make no reference to the tenth 
stanza of Eossetti's Portrait, or to Wordsworth's Desideria, or to 
the interpretations proffered in Waitman Barbe's Famous Poems 
Explained (1909). The relation, too, of Poe's so-called sonnet on 
Silence and Hood's real sonnet on the same theme, though com- 
mented upon by Dr. Campbell, seems to me never to have been 
clearly understood. Hood begins : 

There is a silence where hath been no sound, 
There is a silence where no sound may he. 

The two kinds of silence are typified, respectively, by (1) the 
silence far " under the deep, deep sea," and (2) the silence " in 
the cold grave." The first of these makes little impression on 
Hood : it is not the true silence. Note his sestet : 

But in green ruins, in the desolate walls 

Of antique palaces, where Man hath been, 
Though the dun fox, or wild hyena, calls, 

And owls, that flit continually between, 
Shriek to the echo, and the low winds moan, 
There the true Silence is, self-conscious and alone. 

Poe takes the opposite view. He adopts Hood's twofold division 
of silence, but finds a superior and supreme impressiveness not in 
the second, but in the first kind. The second, the silence of the 
dead, is a finite, human, embodied thing, rendered terrorless by 
memory and the lore of tears: it is not what Baudelaire (Beve 
Parisien, p. 236) would call " le silence de l'eternite." Compare 
Hood's sestet now with Poe's: 

He is the corporate Silence : dread him not ! 

No power hath he of evil in himself; 
But should some urgent fate (untimely lot!) 

Bring thee to meet his shadow (nameless elf, 
That haunteth the lone regions where hath trod 
No foot of man), commend thyself to God! 
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In other words, the relation of Poe's lines to Hood's is much 
like the relation of Poe's Romance to Byron's To Romance. The 
theme is the same, but the American poet takes in each case a view 
diametrically opposed to that found in the English prototype. 
There is, of course, no suggestion of plagiarism. 

Dr. Campbell's Introduction, with its sixty-four pages and six 
subdivisions, is an admirable summary. Full recognition is given 
to Whiffy and other gleaners in the same field; the latest finds, 
if they are real finds, are incorporated ; and the whole is elaborately 
and accurately documented. But certain of the references need 
to be supplemented or at least brought up to date. Lauvriere's 
great work published in 1904, is mentioned only once and in a 
foot-note (p. xxii). It should certainly have been listed among 
" the chief biographies of Poe " (p. xi) and might have been fruit- 
fully drawn upon in the notes appended in explanation of the indi- 
vidual poems. There is also no mention of Lauvriere's more recent 
Edgar Poe (1911), certainly one of the best of " Les Grands ficri- 
vains Strangers " series. 

If histories of American literature are to be cited (as on pp. 
lvi and lvii), room should have been made for Leon Kellner's 
Geschichte der nordamerikanischen Literatur (1913). By the same 
token Arthur Moeller-Bruck's article, Poe's Schaffen, prefixed to 
the ten-volume German edition of Poe (1904) might have been 
mentioned, if only as a palmary example of how not to do it. 
Gosse is cited only in his Questions at Issue, no note being made 
of his more recent Poe verdicts in The Contemporary Review 
(February, 1909), and The Edinburgh Review (January, 1910). 

So, too, Betz is quoted (p. liii) in his Edgar Poe in der franzo- 
sischen Litteratur (1902), but, while lesser works are cited, no 
mention is made of Betz's later and better " Edgar Poe in Deutsch- 
land" (Die Zeit, Wien, April, 1905), or of Hippe's more detailed 
and up-to-date treatment in Edgar Poe's LyriTc in Deutschland 
(Inaugural Dissertation, 1913). To C. H. Page's Poe in France 
(p. liii) should be added George D. Morris's " American Traits as 
Seen by the French" (The Mid-West Quarterly, January, 1915), 
which is concerned chiefly with Poe, and the same author's " French 
Criticism of Poe" (South Atlantic Quarterly, October, 1915). 

John Nichol is quoted (p. 296) as saying in his American Litera- 
ture (1882) that Annabel Lee is "the finest" of Poe's lyrics, and 
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that it displays the poet's passion " at the whitest heat." But this 
is by no means so interesting an appraisal of Annabel Lee as that 
given by Nichol in another part of his American Literature. If he 
was to be quoted at all, it would have been better, I think, to 
adduce the passage from page 236 of his American Literature: 
N This [the section from the Biglow Payers, second series, No. x, 
beginning "Under the yaller-pines I house" to the close], not 
the Commemoration Ode, is the author's masterpiece. I set it 
beside Annabel Lee, and regard these two poems, totally different 
though they are, as the two high-water marks of Transatlantic 
verse." 

These are minor matters. Dr. Campbell has written a book 
which, whether viewed as summary or interpretation, will be indis- 
pensable to all Poe students and which, as a combination of the 
two, is without an equal. 

C. Alphonso Smith. 

V. 8. Naval Academy. 



Holland's Influence on English Language and Literature. By T. 
de Yeies. Chicago : C. Grentzebach, 1916. 

The title of this book is promising indeed: an authoritative 
statement of Holland's influence on English language and litera- 
ture would doubtless be widely welcomed. It is all the more pain- 
ful then when the high hopes aroused by an inclusive title are 
cruelly disappointed. 

Is there anything in this book but second-hand information ? To 
be sure for survey purposes the use of second-hand material is 
quite legitimate, if it be used only for fresh and more general con- 
clusions, if it be presented in readable form or even simply re- 
arranged in a handy way. But for this book one can urge none 
of these excuses, except in a small measure the last, and even as a 
mere chronological survey it would be not only useless but positive- 
ly dangerous to any but a seasoned student of Dutch and English 
literature. 

The author's conclusions are bewildering, childish almost be- 
yond belief and too often expressed in fantastic English. Noth- 
ing could be more cruel to the author than to quote from his book 



